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IN MEMORIAM— SAMUEL D. WISE 


The Trustees record with deep sorrow the death of 
Samuel D. Wise, who was elected a member of the 
Advisory Council on June 30, 1943. His interest in 
the Museum was manifold, and by reason of his gifts 
he was made an Endowment Fellow. For a period of 
years he with his wife made available monies for the 
support of work by specially talented children; he 
gave valued works of art; he provided funds which 
made possible important art purchases; and he re- 
sponded to every appeal of the Museum with char- 
acteristic generosity. His sincere and innate modesty, 
his warm human sympathy, his tact and understand- 
ing were of great service to the Museum he loved. 


THE CARL GAERTNER MEMORIAL EXHIBITION 


A memorial exhibition of the painting of Carl Gaertner will be 
held this summer, opening at the Museum June 23 and con- 
tinuing through August 2. The exhibition, sponsored by the 
Cleveland Institute of Art and The Cleveland Museum of Art, 
will include a full survey of his work. As a painter Gaertner 
made a sure place in the national roster, having shown widely 
throughout the country. As a teacher for twenty-seven years 
at the Cleveland Institute of Art, he filled with inspiration the 
many students who were guided by his friendship. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1953, by The Cleveland Museum of 
Art. Entered: as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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“THE FALL OF ADAM AND EVE” BY BURGKMAIR 


Hans Burgkmair, one of the most celebrated and versatile 
artists of the German Renaissance, was equally talented in 
painting and the designing of woodcuts. Born in Augsburg in 
1473, he died there in 1531. He first studied with his father, 
Thoman, and may have had a period of study under Schongauer 
during a visit to Colmar. On his several trips to Italy Burgkmair 
was impressed by much, but in particular by the magnificence 
and grandeur of Venetian painting. The impressions gained in 
these early journeys are reflected later in his paintings and 
numerous designs for woodcuts. Of the latter, many were com- 
missioned by the Emperor Maximilian. These imperial com- 
missions have been described often and have brought fame to 
both Maximilian and Burgkmair. 

Far less well known, however, are the four gigantic woodcuts 
of sacred subjects designed between 1524 and 1527, toward the 
end of the artist’s life and after Maximilian’s death had released 
him from the pressure of imperial demands. They are the 
“Christ on the Mount of Olives,” the “Mater Dolorosa,” ““The 
Fall of Adam and Eve,” and ““The Crucifixion.” The Museum 
has acquired the most beautiful of these, ‘“The Fall of Adam 
and Eve,”' of 1525 by purchase from the John L. Severance 
Fund. It comes from the Prince of Liechtenstein Collection in 
the incredible state of preservation and brilliance for which this 
collection is famous. This rare woodcut, measuring nearly 
thirty-eight inches by twenty-six inches, is cut on eight blocks 
and printed on eight separate sheets joined together. Across the 
bottom are three lines of old German Biblical text (Genesis I, 
28) in the middle of which is a small blank scroll.” 

“The Fall of Adam and Eve,” monumentally conceived, 
drawn and cut to perfect scale, is one of the most powerful and 
rich designs in the woodcut medium. Adam and Eve are large 
and dominate the foreground of the traditional wooded land- 
scape enlivened by such creatures as the deer, fox, monkey, 


1 No. 51.278. Height 951 mm; width 654 mm. Illustrated on cover. Bartsch VII., 200.1; Muther, 
“Chronologisches Verzeichniss der Werke Hans Burgkmair’s des Aelteren,” Repertorium fir 
Kunstwissenschaft (Vienna, 1886), IX, p. 445, No. 838; Dodgson (British Museum), II, p. 104, 
No. 180; Geisberg, Bilder-Katalog, Nos. 430, 431; Burkhard, “Hans Burgkmair d. A.,” Meister 
der Graphik (Berlin, 1932), XV, p. 43, No. 62. 

2 There exists another, apparently previous, cutting of Burgkmair’s design in which the scroll 
bears the date of “1525” and “in augspurgh” and which lacks the branch across the figure of 
Eve. It is the hope of the writer to present an analysis of these two versions at some future date. 
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rabbit, tortoise, snail, lizard, and pheasant. Off to the left in the 
middle distance, in separate episode, may be seen the very small 
figures of the cringing couple, who vainly seek to hide them- 
selves amongst the trees as the Lord approaches them. From 
various contemporary prints the artist has borrowed freely but 
with modifications and inventions of his own, giving to the 
whole the impress of his own style. The serpent is coiled around 
a tree in a manner similar to that in Cranach’s woodcut of 
Adam and Eve of 1509; and some of the animals in this woodcut 
and in Cranach’s engraving, ““The Penitence of St. John 
Chrysostom,” serve as inspiration if not actual models for those 
in Burgkmair’s Adam and Eve. The large figures of Adam and 
Eve are full, round, and well modeled and their attitudes grace- 
ful, if somewhat studied. They afford an interesting comparison 
with Direr’s more classic treatment of the figures in his en- 
graving of Adam and Eve of 1504. The nudes of Burgkmair’s 
woodcut are reversed, and Adam is almost completely turned 
about. The postures and gestures, alike in some respects, are 
completely altered in others; and the contours of the bodies are 
softened, showing the Italianate influence of the High Renais- 
sance. Surely the date palm must have been suggested by 
Schongauer’s engraving, “The Flight into Egypt.” But Burgk- 
mair used this bent palm in a similar arrangement of trees 
seven years earlier in the central panel of his painting, ““Der 
Johannesaltar’’® of 1518. There it serves most effectively in 
the beautiful landscape, in the foreground of which St. John 
is seated writing his Book of Revelation. 

In the woodcut the trees, laden with ripe fruits, which sweep 
across the sky and the luxuriant vegetation which carpets the 
ground of this Garden of Eden are particularly attractive 
features and furnish a rich and decorative setting. There is 
little suggestion of depth or attempt at perspective, but perhaps 
it is the very lack of these which gives to the scene its immedi- 
acy, its peculiar force and fascination. The eye is transfixed by 
the sheer splendor of the surface decoration and the tapestry- 
like pattern. It is illustration on a grand scale, the full power of 
which only the woodcut itself can convey. LEONA E. PRASSE 

FOUR SEASONS TAPESTRIES FROM GOBELINS 
Among the enterprises established during the seventeenth cen- 
tury by Louis XIV and his minister, Colbert, to encourage the 
3 Munich, Pinakothek. Burkhard, Hans Burgkmair d. A. (Leipzig, 1934), p. 148, Pl. 94. 
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arts and crafts of France was the Manufacture royale des meubles 
de la couronne, founded in Paris in 1662 at the Gobelins. The 
famous artist, Le Brun, was the first director and the finest 
artists of France, as well as Flanders and Italy, came to work in 
the ateliers. Brussels, which had heretofore been the leader in 
the production of fine tapestries, relinquished her position to 
Paris. The tremendous production was constantly stimulated 
by government orders as well as private ones, .and some of the 
finest tapestries ever made were produced during this period. 

Many new designs were created and favorite subjects in- 
cluded official functions, important events dealing with the 
king, the elements, the seasons, and allegorical subjects. Not 
all of the designs used, however, were original, but many were 
modeled after earlier sixteenth-century Flemish tapestries as 
well as Italian paintings and frescoes. Among the most popular 
designs were the Twelve Months usually referred to as the 
Months of Lucas. The original set containing this subject, 
which served as the model for the many versions woven at 
Gobelins, was a sixteenth-century Flemish set belonging to the 
French Crown. Unfortunately, these twelve were among a 
group ordered to be burned during the French Revolution for 
their gold content. However, they are recorded in the inventory 
of the Garde-Meuble as No. 8, and called the Original Twelve 
Months. The inventory mentions that they were of Brussels 
manufacture and the designs of Lucas.’ It is because of this 
reference that the attribution to Lucas van Leyden has been 
given to these designs. Actually there is no documentary evi- 
dence to prove that they were the work of that Flemish master, 
or that he ever created cartoons for tapestries. 

The renderings of the Twelve Months at Gobelins were 
numerous. Twelve sets were made between 1682 and 1770, but 
there were evidently many more woven for private orders. The 
original Flemish set was used as the model for the first six copies, 
the last of these woven in the first quarter of the eighteenth 
century. Then a change of style is seen with the use of new car- 
toons and further versions are found with designs by Audran.? 
The many sets varied considerably in use of gold, size of pieces, 
details of designs, and number of tapestries in a set. It was not 


1 Maurice Fenaille, La Manufacture des Gobelins, (Paris, 1903), Vol. 2, p. 337- 
2 The Museum has a tapestry, No. 44.133, signed by Audran depicting the Month of May. 
See Catalogue of the Elisabeth Severance Prentiss Collection (1944), No. 46, Pl. XXIII. 
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uncommon to have only three or four tapestries constituting a 
set. The Museum’s collection has been enriched by a gift of such 
a set of four tapestries, probably woven for a private patron. 
These magnificent tapestries,’ presented by Francis Ginn, 
Marian Ginn Jones, Barbara Ginn Griesinger, and Alexander 
Ginn, represent the seaons by scenes of Fishing, Harvest, Vin- 
tage, and Skating, and correspond to March, August, October, 
and December of the Months of Lucas. The close adherence of 
the designs to those of the early Gobelins sets,* especially evi- 
dent in the drawing of the faces, the treatment of the figures 
with their Renaissance costumes, the rich use of gold, and the 
clear colors, makes it possible to date the Museum’s Four 
Seasons in the late seventeenth or early eighteenth century. 
EVELYN SVEC WARD 


THE LIECHTENSTEIN PIETA BY SAVOLDO 


Giovanni Girolamo Savoldo (c. 1480-after 1548), born in Brescia 
in north Italy, was a sixteenth-century Lombard who achieved 
a style which was essentially local, sober and introspective in 
form, but rich in color under the influence of Venice. His im- 
portance as an innovator has been eclipsed only by the brilliance 
of his contemporaries, Giorgione and Titian, and in his own 
time he received admiration from no less a critic than the poet 
Aretino. By no means a prolific producer, he nonetheless con- 
tributed to painting a quality of dignity and dramatic intensity, 
an objective observation, and an individual use of luministic 
effects which made him the precursor of Caravaggio’s realism. 
Archaic elements in Savoldo’s style were derived from his 
early sojourn in Florence, where he is recorded as matriculating 
as a painter from the Medici Academy in 1508, and where he 
became familiar with the cold mannerisms, linear precision, and 
sculptural treatment of the High Renaissance masters like del 
Sarto and Fra Bartolommeo. These manifestations are evident 
in such of Savoldo’s pictures as the “Transfiguration” in the 
Uffizi, Florence, or the “Madonna and Child with Four Saints” 
of the Brera, Milan. Savoldo’s preoccupation with realism also 
stemmed in part from his contact with northern painting, both 
3 No. 52.544, No. 52.545 (Height 8’3”; width 8’3”; illustrated on p. 110), No. 52.546 (Height 8'6”; 
width 12’; illustrated on p. 118), No. 52.547. Ex Coll.: Balloch Castle, Scotland. See The Balloch 
Castle Seasons of Lucas (New York, 1918). 
4 Fenaille, op. cit., Pl. opp. pp. 348 and 350. 
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that of Flanders and of Germany. From 1510 on, he worked in 
Venice and the Veneto, where he derived his sense of color from 
Giovanni Bellini and a lyricism from Giorgione, who had arrived 
in Venice after completing the Castelfranco “Madonna” in 
1508. After 1530 Savoldo became increasingly concerned with 
the luminist and pictorial compositions of twilight scenes and 
the dramatic effects of light from one source, and he worked in 
a manner suggestive of late sixteenth-century Dutch painting, 
the paintings of Elsheimer, and, later, of Caravaggio. 

A monumental panel picture of great religious intensity by 
Savoldo, “The Dead Christ with Joseph of Arimathea’”’ was 
acquired by the Museum recently through a gift from Hanna 
Fund. It commands a unique place among the painter’s re- 
corded works, and on the basis of its sculptural qualities, its 
clear vibrating color, and its Venetian serenity it dates around 
1525.” It was unquestionably intended to be seen from below, 
as can be judged by its perspective and over life-size semblance, 
and its dimensions suggest that it was intended to be placed at 
a high and central point as an over-altar. Unlike any other 
painting by Savoldo, it is arresting in its monumental and 
sculptural simplicity, and in the restraint which gives it a 
poignant sense of sorrow. Discussed by various writers, the 
picture is referred to as “one of the proudest possessions of 
Prince Liechtenstein’s rich collection at Vienna,’* and as one 
in which asymmetrical composition and clarity ‘almost 
reachies] an abstract ratio. . . . The loss of all other spatial 
motives gives full scope to the blazing brightness of air and 
cloud which alone surrounds the figures, and produces the 
golden and glacial whiteness’”* which it possesses. 

The history of the painting prior to its inclusion in the 
Liechtenstein Collection is unrecorded. The closest parallels 
among Savoldo’s other works are the now destroyed “Deposi- 
tion,” formerly in the Kaiser Friedrich Museum, Berlin, and a 
smaller version of this subject in private hands.* In each of 
these, the treatment of the figure is close to that of the Christ 


UNo. 52.512. Height 4534”; width 7534”. Ex Coll.: Liechtenstein, Vienna. Illus. on p. 115. 

2 Creighton E. Gilbert, private communication, dated March 17, 1953. 

3A. Venturi, 4 Short History of Italian Art (London, 1926), p. 310. See also A. Venturi, Storia 
dell’ arte Italiana (Milan, 1928), Vol. IX, Part III, p. 758 illus., and Giusta Nicco Fasola, 
“Lineamenti del Savoldo,” L’ Arte (April 1940), XVIII, Vol. IX, New Series, p. 68, illus., p. 73. 

4 Gilbert, “Milan and Savoldo,” The Art Bulletin (June 1945), Vol. XXVII, p. 126, fig. 5. 

5 Gilbert, “Savoldo’s Drawings Put to Use,” Gazette des Beaux-Arts (Jan., 1953) p- 6. 
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in the Cleveland painting, yet in the later pictures there is less 
sense of sculptural force. This unusual Pieta remains a unique 
interpretation among Savoldo’s creations, and it is without 
counterpart in the work of his contemporaries. 

HENRY S. FRANCIS 


AN ILLUMINATED MANUSCRIPT BY THE 
MASTER OF THE HAUSBUCH 


One of the most fascinating of anonymous figures is the fif- 
teenth-century artist who left a sketchbook with scenes of mar- 
tial life and domestic love which vitalized the court of a German 
princeling. A major artist who can be ranked with Schongauer 
as one of the ablest figures in the history of German art, he is 
called the Master of the Hausbuch.' 

German art historians have spilled more ink over him in the 
game of attribution than over almost any other German artist. 
But a few paintings are undoubtedly by him as are the eighty- 
two engravings in Amsterdam which gave him his original name, 
the Master of the Amsterdam Cabinet, plus a handful of other 
plates. His full graphic production numbers about ninety prints 
in all, eighty of which are unique. 

Now, through the Mr. and Mrs. William H. Marlatt Fund, 
the Museum has been able to make the sensational purchase of 
an unquestioned work of the Hausbuch Master, a Gospels” with 
the original fifteenth-century cover in leather, illuminated with 
four figures of the Evangelists. 

In the manuscript itself is an indication that it was in the 
Collection of Count von Renesse,* who came from a family of 
Netherlandish nobility whose members settled in Birresheim 
(Kreis Mayen), east of Coblentz in 1796 and were recognized 
as Prussian counts in 1835. A further notation ties the book to 
the Chartreuse of Coblentz. It is thus another link in the chain 
of evidence which makes it seem probable that the artist worked 
in this region after having come from Swabia. 

The attribution to the Hausbuch Master is based on an over- 
whelming mass of data. He loved to enclose figures in walled 
space, while the curious treatment of individual blocks of stone 
and structural and stylistic details of construction in wood, both 


1 Bossert and Storck, Das Mittelalterliche Hausbuch (Leipzig, 1912). 
2 No. 52.465. Approx. height 914”; width 6%”. Illustrated on pp. 116-7. 
3 The family name is von Renesse-Breitbach. 
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in furniture and architecture, is highly personal.* The pens and 
inkwells, scissors and hourglass—all the paraphernalia of a 
writer—in the new accession are paralleled by more worldly 
details in the Hausbuch. The lion of St. Mark is a blood cousin 
of dogs in the Hausbuch® and in the print “The Idolatry of 
Solomon,’ while the rather crude drawing of the trunks of trees 
and the foliage with individually treated leaves in the illumina- 
tions of St. Matthew and St. John is duplicated in the Hausbuch.’ 

These features are complemented by major similarities in fig- 
ural treatment; all the Evangelists have analogies with known 
types of the master, especially the radiant figure of St. John. If 
you go in for Morellian similarities, there is the treatment of the 
first two fingers, the short thumb, the split-finger opening 
between third and fourth fingers; the eyes rather heavy lidded 
with a veiled, bemused, downcast glance; the drapery with 
curious and characteristic long rectangular depressions particu- 
larly to be noticed beneath the forearm of St. Mark. 

In color the four miniatures are united by the treatment of 
the tile floors in lavender, soft olive-green, and gray, which 
complements the cold gray walls, the pale tan furniture, the 
intense blue of the skies. In the robes of the Evangelists, St. 
Matthew’s apple-green mantle over red contrasts with the deep 
lavender over white of that of St. Mark, who wears a red hat. 
St. Luke’s hat matches in color that of the foregoing figure, and 
the intense blue over lavender of his robe has the deep and 
powerful color highly characteristic of the master’s painted work. 
Finally, there is the mystic figure of St. John writing awkwardly 
with his left hand, his golden hair contrasting with the pale 
whitish mantle with its purple shadows over a rich red robe. 

The Master of the Hausbuch is a painter of the South 
German tradition and the new accession can be dated after 
1480; the Hausbuch must be placed by internal evidence after 
1476. One of the most charming artists of his time, the master 
shows in his wonderful sketchbook a youthful freshness and 
happy liveliness which contrast with the severity of his religious 
painted panels. In the religious subjects of the Cleveland manu- 
script he has been able most happily to combine these elements 


with an engaging serenity. WILLIAM M. MILLIKEN 
4 Ibid., Pls. 20 and 32. 5 Ibid., Pl. 16. 

6 Lehrs, The Master of the Amsterdam Cabinet (Berlin, 1893 and 1894), Pl. VII. 

7 Bossert and Storck, op. cit., Pls. 18 and 27. 
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CARPENTER’S BOUQUET 
Carl Gaertner, American, Cleveland School, 1898-1952 
Purchased from the Norman O. Stone and Ella A. Stone Memorial Fund, 1953 
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LETTER OF TRANSMISSION 


Dear Member: 

The Annual Report of The Cleveland Museum 
of Art for the year 1952 which is being sent to you 
is a story of accomplishment in many fields. 

In addition to the carrying on of the activities of 
the various departments which were so broad in 
their scope and so well conducted as to sustain 
fully this Museum in its position as one of the 
leaders in the Museum world, special reasons made 
the record of the year an unusual one. The acqui- 
sitions for the Museum’s collections during 1952 
were of very great importance, and the special ex- 
hibitions held during the year were so outstanding 
as to gain a public response surpassed only once— 
at the time of the exhibition of the Masterpieces 
from the Berlin Museums. There has been a sub- 
stantial increase in funds for endowment, wisely 
given without restriction, so that the income can 
be used for the developing needs of the Museum. 
The fund for a new addition to the building has 
also grown materially, and the ever present need 
for expansion of facilities which after thirty-seven 
years have become inadequate must be stressed 
again. 

The Museum is a service organization, and you 
as a member have aided it materially by your 
membership and enthusiastic support. 

Respectfully submitted, 
Haro.tp T. Ciark, President 
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REPORT FOR THE YEAR 1952 


Wiuiam M. MiilKken, Director 


From the very beginning of 1952 the attendance showed a 
steady increase so that the year’ s total was 507,913, the second 
greatest number of visitors in a year in the history of the 
Museum. This figure passed by 29,974 that of last year, while 
particularly healthy was the fact that the increase was spread 
over the whole year and did not stem from sensational attend- 
ance at one popular exhibition. 

The year was saddened by the death of three members of the 
Advisory Council: Elroy J. Kulas, Mrs. Herman L. Vail, and 
Paul L. Feiss. The children of the latter established a Member- 
ship Endowment Fund in memory of Mr. Feiss and of their 
mother, Edith Lehman Feiss. Five other Membership Endow- 
ment Funds were established, one by Stella Minor Antisdale 
and four as memorials: the Alice Carothers Memorial, the 
Eugene S. Halle Memorial, the Hugh K. Milliken Memorial, 
and the Harry Fancher Miter Memorial. This raises the number 
of these funds to eighty, and, with the new I. T. Frary Con- 
tributing Endowment Fund, the total number of both Member- 
ship and Contributing Endowment Funds is now ninety-seven. 
Yearly additions to the principal of most funds result in a 
steadily mounting endowment and, therefore, an increase in 
income used for operating expenses. The increase of $23,794.09 
in these small endowment funds brings their total to $237,049.91; 
they broaden materially the support on which the Museum 
depends. 

The total membership is now 4,576. In addition to the 
accretions to individual endowment funds mentioned above, 
$27,020.00 was received in annual dues. Furthermore, the 
response to the request of the Trustees that, if possible, the 
Life Memberships be increased from $100.00 to $250.00 was 
especially gratifying, and, with the establishment of a Special 
Life Membership of $500.00 which includes both the husband 
and wife, $13,596.00 was received and added to the Endowment 
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Funds. Many members have made partial payments or have 
indicated their desire to raise their memberships in the future 
to the new amount. The resultant membership receipts for the 
year totaled $64,194.09. 

The William G. Mather Endowment Fund of $60,000.00 and 
the Delia H. White Fund of $76,008.82 were placed upon the 
books of the Museum during the year, and income was also 
received from two bequests which are subject to certain life 
interests: $33,918.04 from the William G. Mather bequest, and 
$3,651.40 from the Anna L. Vanderwerf bequest. These bequests, 
given without restriction on the use of income received, are all- 
important for, because of economic factors and growing demand 
of the public for services, there has been an inevitable increase 
in the cost of operations. 

Two additional building and endowment funds were added 
to the fourteen already established. These funds now total 
$1,501,232.27, showing a gain of $176,527.30 in 1952. Many of 
the donors by contributing annually have built up this large 
figure. Much more will be needed and the Trustees in setting up 
the Fund wisely included the word “endowment,” recognizing 
the fact that large amounts must be provided for the proper 
maintenance of any new addition. The need for that building 
is imperative with the steady growth of the collections by gift 
and by purchase. As the purchase funds are restricted and can- 
not be used for other purposes, their very size increases the 
problem and the physical pressure on the present building. 
Endowment which is unrestricted is therefore the greatest need. 

Publications are of paramount importance in the over-all 
plan of a great museum. Catalogues such as that of the Matisse 
Exhibition, underwritten by Hanna Fund and published in 
collaboration with the Museum of Modern Art, are of permanent 
value from the standpoint of record and of scholarship. The 
book on Kandinsky, published in collaboration with the Insti- 
tute of Contemporary Art, Boston, is another case in point. 
Picture Book No. 4 consists in large part of new accessions since 
1945, when Picture Book No. z was published, and brings to- 
gether in convenient form the major paintings in the Museum’s 
collection. Published jointly by The Print Club of Cleveland 
and the Museum was the catalogue of The Work of Antonio 
Frasconi. The revised second edition of Educational Work at 
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The Cleveland Museum of Art by Thomas Munro and Jane 
Grimes is a complete and detailed account of the activities of 
that department. It is in continuous demand as source material 
and as documentation of a pattern which can be studied and 
adapted to particular conditions. The influence of the Cleveland 
program has been and is widespread in the country and the 
world, and this pamphlet brings together all pertinent material 
about it. An Egyptian handbook in popular form especially 
adapted for school use also appeared. The Museum has been 
closely associated with the Fournal of Aesthetics. The business 
office of this publication which has received world-wide recog- 
nition in its field is at Western Reserve University but the 
editor, Thomas Munro, Curator of Education in the Museum, 
has directed program and policy brilliantly and the Cleveland 
Museum is one of many organizations which help each year in 
the support of the Fournal. 

The publication exchange program between institutions 
throughout the world brings a wealth of catalogues and photo- 
graphs to the Museum’s Library, and the Bulletin and cata- 
logues which are published here in turn are ambassadors of good 
will which spread widely the knowledge of the Cleveland collec- 
tions and the Museum’s activities. 

The Junior Council of the Museum in the past year has 
developed a new and sound program. A part of this is an 
orientation course, given by members of the Council, which is 
obligatory for all new members and optional to all other mem- 
bers. In this way, the Council has broadened materially among 
its members the knowledge of the Museum, its functions, its 
collections. Thus the Council is of incalculable aid in spreading 
information and in providing a group of interested individuals 
who understand the ideal of service for which the Museum 
stands. The members have, through committees, aided in 
assembling the Christmas decorations and have co-operated 
with The Cleveland News in the Christmas Community Carol 
Service. This has become one of the best loved institutions of 
the Christmastide in the annual program of the Museum. Mrs. 
Herbert F. Leisy, the Chairman, has with her Vice-Chairmen 
and Committee Chairmen served devotedly. Mr. Ellsworth H. 
Augustus graciously gave the large Christmas tree which, with 
its multitudinous red bulbs, became the spectacular focal point 
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of the vista of the Museum seen through the Fine Arts Garden. 

Nineteen hundred and fifty-two outranks the preceding year 
in the importance of painting purchases. The generosity ofthe 
Trustees of Hanna Fund made available funds for acquisition 
by the Accessions Committee of six exceptional paintings. The 
earliest in date is a remarkably preserved panel, a “Madonna 
and Child” by a major artist of the early fourteenth century, 
Lippo Memmi, the brother-in-law of Simone Martini. This 
panel gives the Museum a beautiful example of Sienese art at its 
height. Two other purchases by Carlo Crivelli and Girolamo 
Savoldo respectively are also major Italian works; one, Venetian 
of the fifteenth century, the other, Bergamesque Venetian of 
the sixteenth century. Both give an added richness to the group 
of canvases and panels painted within the orbit of Venice 
already owned by the Museum. The Savoldo has the additional 
distinction of coming from the Collection of the Princes of 
Liechtenstein in Vienna. Stemming back also to Venice in its 
primary influences is the moving canvas by El Greco, “Christ 
on the Cross with Landscape.” It is a work of the artist’s last 
period, the end of the first decade of the seventeenth century, 
and expresses in vivid form the mystical exaltation and psycho- 
logical profundity of that painter of Spain’s Counter-Reforma- 
tion. A large and unrecorded panel by Hans Baldung Grien, 
“The Mass of St. Gregory,” German, can be dated about 1511. 
Thus it fills out the group of German works which is such a 
feature of the Cleveland collection. Furthermore, it is in a mag- 
nificent state of preservation. The final purchase from gifts 
contributed by Hanna Fund is a fine and exceedingly repre- 
sentative example of Henri Matisse’s late work, “Interior with 
Etruscan Vase.” 

Four canvases by a Venetian artist, Giovanni Antonio Guardi, 
the elder brother of the more famous Francesco, were acquired 
through the Mr. and Mrs. William H. Marlatt Fund. They 
come from a Viennese collection and are valuable, aside from 
their aesthetic content, in the revaluation of one of Venice’s 
forgotten painters, a man who has through latest research come 
into considerable fame. Also of Venetian provenance was the 
gift from Harry D. Kendrick of the “Portrait of a Lady” by 
Giovanni Domenico Tiepolo. This painting was formerly in the 
collection of Mr. Kendrick’s uncle, the late Henry G. Dalton. 
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Also in the Dalton Collection and presented by the donor just 
mentioned was ““The Reaper” by Jean Baptiste Pater, a com- 
panion picture to the canvas given by the same donor in 1951; 
a second painting from this collection, a gift of his brother, 
George S. Kendrick, was the fine early canvas by Jacques Louis 
David of “Mlle. Dugarcon”’ the famous artist of the Comédie 
Frangaise. Also in the realm of eighteenth-century art is the 
“Portrait of Frederick, Duke of York,” given by Mr. and Mrs. 
Lawrence S. Robbins. It is an example of the English period of 
the noted American artist Benjamin West. 

Purely English, however, are the two miniatures by Andrew 
Plimer and John Smart, given by Edward B. Greene for the 
collection of miniatures formed by him and presented previously 
to the Museum. The work done by Louise H. Burchfield, Asso- 
ciate Curator of Painting, in publishing the fine catalogue which 
was made possible through Mr. Greene’s interest and generous 
gift brought another distinction to the Museum, to Miss Burch- 
field, and to Mr. Greene. A Guggenheim Foundation grant was 
awarded to Miss Burchfield for study in Europe and America 
toward the publication of a definitive book in popular style on 
her field and Mr. Greene’s chosen specialty, miniature painting. 

Many fine gifts came in the American section of the depart- 
ment: two early oils by Childe Hassam, given anonymously; a 
watercolor by Charles Hopkinson, a gift of that perennially 
generous friend, Mrs. Malcolm L. McBride; an oil by Henry G. 
Keller, “The Road to Granada,” from Mrs. Omar E. Mueller; 
a watercolor by Bernard Weiner given by Miss Elta Albaugh; 
additions to the Mary Spedding Milliken Memorial Collection 
of an oil and a watercolor by William Sommer and three water- 
colors by Clarence H. Carter, Frank N. Wilcox, and Emma 
Yarlekovic respectively. 

Work by Cleveland artists purchased from the May Show 
include oils by Dean Ellis, Lois Rossbach, Joseph P. Jankowski, 
Richard Gosminski, and Richard J. Anuszkiewicz, and water- 
colors by Leonard Zamiska, Gerald Garfield, Ray Jay Ashdown, 
Glenn Moore Shaw, and Alfred H. Howell. 

The Print Department made many purchases remarkable for 
rarity and fine quality. Many of them are German works of the 
fifteenth century. Among these are some of prime importance 
purchased for the John L. Severance Collection: a fifteenth- 


131 


4 
4 

Re 


THE CLEVELAND MUSEUM OF ART 


century dotted print of “St. Jerome”; a unique engraving un- 
described and hitherto unknown by the Master W with a Key; 
an engraving by the Master I and E from the Duke of Arenberg 
Collection; a Martin Schongauer “Baptism of Christ” from the 
same source; and, finally, the “Ornament, Dance of the Lovers” 
by Israhel van Meckenem and another by the same artist, “The 
Dance of Herod,” the latter formerly a part of the Liechtenstein 
Collection. 

Other proofs of this same period were secured through the 
Dudley P. Allen Fund. Two of these were by Martin Schongauer 
and are from famous collections: “The Archangel Michael 
Piercing the Dragon,” from the Prince Waldburg-Wolfegg’s 
print cabinet; and the “St. John the Evangelist on Patmos,” 
formerly in the Liechtenstein. Israhel van Meckenem was noted 
for copying or pirating prints and “A Ship Moving toward the 
Right” is a replica of an engraving by Master W with a Key. 
It is also a purchase through the Dudley P. Allen Fund. 

A chiaroscuro by Hans Weiditz, “Man of Sorrows Seated on 
the Cross,”’ formerly in the Liechtenstein Collection, and one 
of “‘The Lovers Surprised by Death” by Hans Burgkmair I are 
superlative examples of this beautiful and rare technique. They 
and a unique set of forty woodcuts by Albrecht Altdorfer, ten 
sheets of four each, from the Waldburg-Wolfegg cabinet are 
sixteenth-century German prints secured through the John L. 
Severance Fund. Of the same period, a woodcut in two sheets by 
Hans Springinklee, formerly in the Collection of the Princes of 
Liechtenstein, was a purchase from the Dudley P. Allen Fund. 

For the John L. Severance Collection from that of Liechten- 
stein, a great rarity was secured, the twelve sheets of the wood- 
cut by the Italian Domenico dalle Greche after Titian. A wood- 
cut by Domenico Campagnola, a Venetian, was added to the 
Dudley P. Allen Collection. 

A fine group of nineteenth and twentieth-century lithographs 
came from various sources: a print and its lithographic stone by 
Eugene Delacroix through the Dudley P. Allen Fund; two by 
Edouard Manet; two by Edvard Munch, and a poster by Henri 
Matisse from the same source; one by Toulouse-Lautrec and 
one by Paul Signac, gifts for the Mr. and Mrs. Lewis B. 
Williams Collection; and two Chagall drypoints from the 
Sundry Purchase Fund. 
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The Print Club as usual gave most valued accessions: two 
rare prints, an etching, “Portrait of Pietro Bembo” by Giulio di 
Antonio Bonasone, and a woodcut, “Portrait of Philipp 
Melanchthon” by Lucas Cranach II, both formerly in the 
Collection of Friedrich August II, King of Saxony, very differ- 
ent in their provenance. A sixteenth-century chiaroscuro by 
Goltzius, two aquatints from Thornton’s ““Temple of Flora,” a 
lithograph by Cross, another by Maximilien Luce, and a dry- 
point by Max Beckmann were all given in memory of Mrs. 
Ralph King. Prints by Lyonel Feininger and Antonio Frasconi 
also enriched the collection. 

Gifts of individual members of The Print Club were wel- 
comed. These were headed by an engraving by Master H.E. 
given by Kennedy Galleries, Inc. in memory of Hermann 
Wunderlich, long a good friend of the Museum and of Cleveland 
collectors. From Mrs. Malcolm L. McBride came a lithograph 
by Barlach. Miss Leona E. Prasse added to the Mr. and Mrs. 
Charles G. Prasse Collection a rare proof by Lepére. Other gifts 
were five mixed-manner engravings from Thornton’s ““Temple 
of Flora” from Robert Hays Gries and an etching by Komyati 
from Edward F. Miller. There were also accessions graciously 
given by an anonymous friend, by Antonio Frasconi, by Erich 
Lederer, by The Art News, and by Ernest L. Kirkwood. 

The year 1952 was spectacular also in the acquisition of draw- 
ings. Any year in which was recorded the accession of two 
magnificent drawings by Albrecht Diirer would rank as such. 
Both of these masterpieces, which were formerly in the Collec- 
tion of Prince Lubomirski, are known in all Direr literature. 
“La Blanchisseuse” by Toulouse-Lautrec, which at one time 
was in the collections of Roger Marx, Henry Oppenheimer, and 
Otto Gerstenberg, was also, like the Dirers, purchased by the 
Accessions Committee with funds contributed by Hanna Fund. 
From the John L. Severance Fund were added a drawing, “The 
Fountain,” by Francois Boucher and a sketchbook with ninety 
drawings by Venetian artists of the eighteenth century. Six 
fascinating designs for textiles, signed and dated by Giacomo 
Cavenezia of Venice, were secured through the Dudley P. Allen 
Fund, as was a drawing by Eugenio Lucas y Padilla. 

Drawings by Zamiska, Herron, and Whitworth were added 
to the collection from the May Show, as were others by 
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Jankowski and Reiter. From the same exhibition, prints by 
Homer A. Weiner, Evelyn Wilson, and Ernest F. deSoto were 
purchased, and a gift for the Mary Spedding Milliken Memorial 
Collection was a drawing by Dean W. Ellis. 

The department of Decorative Arts had an exceptional group 
of acquisitions. It is always difficult to secure first quality 
objects of Byzantine and medieval art and the Museum was 
fortunate that a number of such objects were added to the 
splendid ensemble which makes the J. H. Wade Collection so 
outstanding. By a happy chance the remaining two portions of 
an early Christian pyxis were added to the first fragment pur- 
chased last year. Divided into three parts to fulfill the terms of 
a will in the distribution of family treasures, it thus finds itself 
reunited through the J. H. Wade Fund. A steatite cross, Greek, 
thirteenth to fourteenth century, is an appreciated gift from the 
Heeramaneck Galleries. Chance again made possible the pur- 
chase of four pieces of Mosan enamel of the twelfth century, a 
small plaque by Nicholas of Verdun, an exquisite pyxis of 
Limoges enamel, thirteenth century, and an Italian chaplet of 
the fifteenth century—a rare object similar to an example in the 
Vatican. Also from this fund came a reliquary of the True Cross, 
German, with a fascinating inscription dating it 1214. In the 
realm of goldsmithery, this time work of the Italian Renais- 
sance, about 1467, is the front of a silver book cover decorated 
in niello, the finest example of its kind known, comparable only 
to the back cover from the same mounting in the Vienna 
Museum. It was formerly in the Rothschild Collection in 
Vienna and apparently at one time was in the Vatican. Further- 
more, it has a historical connection of much interest for it bears 
the arms of Cardinal Balue, who presented it to the pope. The 
cardinal, Minister of Louis XI, was later imprisoned at Loches 
for treachery and, of course, is a character in Sir Walter Scott’s 
Quentin Durward. 

Manuscript pages were of keen interest to Mr. Wade and this 
year a special opportunity brought thirteen pages to his Collec- 
tion. Most remarkable of the single pages is the title page of the 
“Tonarius” of Abbot Berno of Reichenau, dated precisely 
between 1020-30. This page exemplifies the work done at the 
monastery of Reichenau, a major Ottonian center, and is a 
great rarity. Another early piece is a beautiful example of the 
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French Court School, about 1250, with all the style and dis- 
tinction customary in a Parisian evangelary. Other French 
pieces were the leaf of a prayer book, about 1420, and two 
remarkable pages in watercolor, illustrations of a manuscript by 
Valerius Maximus published in Paris about 1476. There is one 
fine fifteenth-century Bohemian example, and all the other 
pages are Italian. These range in date from three Sienese illum- 
inations of the thirteenth century through examples of the four- 
teenth century, one of which can be associated with Jacopo del 
Casentino and is similar to his work in Poppi; another is by a 
Bolognese artist who worked in Venice; a third is from an un- 
identified Italian center. Very remarkable are a Sienese page 
representing the “‘Adoration of the Shepherds,” very close to 
Guidoccio Cozzarelli, and a very large cathedral page by an 
artist in the circle of Perugino. 

Two thirteenth-century Sienese illuminations plus a delicate 
and distinguished “Annunciation” by an English artist of about 
1300 were added through the Mr. and Mrs. William H. Marlatt 
Fund. However, the outstanding acquisition in this field and 
one of the greatest purchases of this or other years is a Gospels 
with miniatures of the Four Evangelists. It is an unquestioned 
work by the artist called the Master of the Hausbuch, one of 
the greatest individual artists of the late fifteenth century in 
Germany. Products of a master whose works are rare, these 
four illuminations are most important items in the history of 
German art. 

Another manuscript acquired was the great treasure of the 
library of the late Paul L. Feiss, a Missal Romanum, Franco- 
Flemish, about 1464. This was given by the four children, 
Julian W. Feiss, Carl L. Feiss, Caroline Feiss Farber, and 
Gertrude Feiss, in memory of their mother and father. 

Sculpture is also well represented in the new accessions, and 
two examples are German: one, a model of a horse for the 
projected Maximilian monument by Gregor Erhart; the other, 
a plaquette by Peter Flétner. Two are Italian: one, the power- 
ful small bronze by Sansovino representing John the Baptist, 
from the Trivulzio Collection; the other, a large plaque by 
Danese Cattaneo of the “Nuptials of Peleus and Thetis.” All 
of these are purchases through the John L. Severance Fund. 

On a larger scale is the terra cotta bust of an unidentified 
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woman by Jean-Baptiste Lemoyne II, the first piece by this 
great eighteenth-century French portrait artist to be owned by 
the Museum. This was also an acquisition through the John L. 
Severance Fund, as was the Savonnerie Tapestry of the early 
eighteenth century which joins the piece purchased several 
years ago and the suite of furniture made for the marriage of 
the Countess de Merode and Count Czernin. A piece of modern 
English sculpture by Maurice Lambert, gift of Mrs. Wallace B. 
Phillips, and a head by Graziotti, a purchase through the 
Norman O. Stone and Ella A. Stone Memorial Fund complete 
the sculpture accessions. 

Four pieces of African gold from either Ashanti or from the 
Ivory Coast were added to the distinguished small group of 
negro ornaments. Two were acquisitions through the John L. 
Severance Fund and two were acquired through the J. H. Wade 
Fund. 

The Museum’s silver collection is especially strong in the 
American field. Through the J. H. Wade Fund a fine tankard 
by Edward Winslow, 1669-1753, was purchased, giving a better 
representation of the work of this first-rate craftsman. Also, two 
early pieces, a spoon and a fork, end of the fourth century, were 
acquired through the John L. Severance Fund. Of special im- 
portance was the most gracious and valued gift of James Hazen 
Hyde of a silver soup tureen and tray by the noted silversmith, 
Henry Auguste. Two pieces of English silver also came as gifts, 
a ladle from Mrs. J. O. Eaton, and a tablespoon from Mrs. Lewis 
Hutchinson Cowles. Purchased from the May Show through 
the Silver Jubilee Treasure Fund was the fine bowl by the 
Cleveland artist Doris M. Collin. 

The objects acquired in the section, Arts of the Americas, 
were not as numerous as in other years but their quality was 
spectacular. Two objects in gold from Coclé lead the roster: a 
small plaque of great beauty was given by Mrs. R. Henry 
Norweb, and a second large piece was given jointly by Mrs. 
Norweb and Mrs. A. S. Ingalls, with the addition of a sum from 
the John L. Severance Fund. Mrs. Norweb also gave a fanciful 
and diverting animal figure in “tumbaga,” another rare object. 
Two beautiful Mexican jades, one Mayan, the other Olmec— 
the latter a mask—were purchases through the John L. Sever- 
ance Fund, as was a piece of Mexican gold from Oaxaca. Two 
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fine gold pendants, a jaguar from Veraguas and a gorgeous 
ornament from Costa Rica, came from the James Albert Ford 
Memorial Fund. 

Four archaic figurines, a plate from Coclé, and a pottery 
figure, Tarascan from the State of Nyarit, were generously pre- 
sented by John Wise. The only Peruvian piece, secured through 
the John L. Severance Fund, was a rare, if not unique, panel 
from a litter which is Chimu and dates from the thirteenth to 
fourteenth century. 

Some very significant accessions came to the pottery and 
porcelain collection, the first being another piece of the exceed- 
ingly rare St. Porchaire faience. This purchase through the 
J. H. Wade Fund joined the three other pieces from this work- 
shop to make an unusual ensemble. A superlative tureen of 
Vincennes soft-paste was an addition through the John L. 
Severance Fund; it is one of a pair, the other having been 
acquired for the Sévres Museum. It has the mark which indi- 
cates that it was a piece made on royal command. Good friends 
who have given pottery or porcelain in the past presented three 
pieces of German origin: R. Thornton Wilson gave a Meissen 
porcelain beaker in the style of Christian Friedrich Herold; 
Rosenberg & Stiebel, Inc., a crinoline group from the same 
factory modeled by Kandler; A. & R. Ball, a pair of Italian 
comedy figures from the Furstenberg factory, modeled by 
Feilner. Pieces of pottery by Cleveland artists Frank W. Rood, 
Dorothy Nelson, and Charles Lakofsky, as well as a pair of 
silver candleholders by Frederick A. Miller, were acquired for 
the Mary Spedding Milliken Memorial Collection; enamels by 
Kalman Kubinyi and Edward Winter were acquired through 
the Silver Jubilee Treasure Fund; and an enamel cross by 
Charles Jeffrey was purchased with funds contributed by the 
Cleveland Art Association. 

The year was notable in much needed accessions for the 
Oriental collection. The wooden Kwannon with almost com- 
pletely preserved polychrome and the “Black Bull” from a 
famous scroll, both Japanese of the Kamakura Period, are 
objects which rank with National Treasures in Japan. Both 
were purchased through the John L. Severance Fund and with 
the purchases of earlier years give additional strength to the 
collection of Japanese art. 
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The three gilt-bronze ornaments of Chinese provenance, from 
the Ordos in the Han Dynasty, with their fine casting, design, 
and rare gilding, fill a lacuna and were purchased through the 
John L. Severance Fund, following Mr. Severance’s great 
interest in this field. The collections of jade were enriched by 
gift through a most generous and understanding friend who 
desires to remain anonymous. The gift included a considerable 
series of unique T’ang, Sung, and early Ming jades, and the 
donor’s willingness to grant permission to make trades made it 
possible to secure some outstanding archaic Chou and Shang 
pieces hitherto almost unrepresented in the department. Several 
fine Chinese paintings were also added, and especially fine was 
the great Shih T’ao “Bamboo, Orchid, and Rocks” scroll, dated 
1662, purchased through the Mr. and Mrs. William H. Marlatt 
Fund. There were also several album paintings purchased by 
the Severance Fund, as was the unusual hanging scroll, ““Land- 
scape with a Waterfall” by Li Shih-cho, active about 1750. 
Gifts came also from Miss Helen B. Warner and Bruce Rogers. 
The most important event in the department was the appoint- 
ment of Dr. Sherman E. Lee, who assumed the duties of 
Curator on September 15. 

In the Arts of India, Mr. Ward planned a complete re- 
arrangement of the Indian Gallery, and a fine Kushan stone 
lion of the first to second century A.D. and a rare Rajput 
miniature of the Basohli school, about 1700 A.D., were acquired 
through the Edward L. Whittemore Fund. 

The Textile Department had a fine year: especially important 
was the final arrangement of a case in Gallery XIV which per- 
mits the exhibition of important Near Eastern textiles. The 
magnificent silk from the reliquary of Santa Librada in the 
Cathedral of Siguenza, Hispano-Islamic, twelfth century, was 
the single most important purchase through the J. H. Wade 
Fund. In excellent condition and with color beautifully pre- 
served, it consists of several roundels, thus giving the complete 
sense of the design. Several other pieces of Hispano-Islamic 
work of the twelfth and thirteenth centuries were acquired 
through the same fund, as well as was an exceedingly effective 
Hispano-Moresque carpet of the second half of the fifteenth 
century. Four Egyptian silks from Akmin; a Persian silk, Buyid, 
dating between 932-1055 A.D.; an Egypto-Arabic tapestry 
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roundel of the twelfth century; another piece of tapestry weave, 
this time Byzantine tenth to eleventh century; a Mesopotamian 
embroidery of the tenth century; and a thirteenth-century tex- 
tile probably from Palermo in Sicily give an idea of the varied 
purchasing for the J. H. Wade Collection. To finish these addi- 
tions, seventeen pieces of French and Italian velvet and brocade 
from the fifteenth to eighteenth centuries gave a proper repre- 
sentation to those important textile periods with pieces which 
show the full repeat of design. 

Two extremely important tapestry accessions are recorded: 
one, the Savonnerie Tapestry added to the John L. Severance 
Collection and mentioned earlier; and the fine set of late seven- 
teenth-century French tapestries, “The Four Seasons,” woven 
in gold and silver thread. It was the gracious gift of Francis 
Ginn, Marian Ginn Jones, Barbara Ginn Griesinger, and 
Alexander Ginn and was the prized possession of their father 
and mother. The tapestries are important for their period and 
for their fine workmanship. The Savonnerie tapestry is remark- 
able in its floral design much influenced by Berain and in its 
rich golden colors. It is truly a royal piece and almost all the 
orders of this importance were royal commands. 

Two Cleveland textiles by Lawrence Reiter and Joyce Peterka 
were acquired through the Silver Jubilee Treasure Fund. Gifts 
include an Ohio coverlet of 1840 from Mrs. K. W. Boylan, a 
Kashmir shawl from Mrs. Arthur Loesser, an embroidery from 
Mrs. L. H. Cowles, a silk from Mrs. J. O. Eaton, and an edging 
of Burano needlepoint for the Mary Spedding Milliken Memo- 
rial Collection. 

The Classical Department made several excellent additions. 
Through the John L. Severance Fund a late Greek vase of the 
so-called Gnathia ware from South Italy, third century B.C., 
was purchased, as was a bronze candelabrum, Etruscan, second 
century B.C. The bronze mirror, also Etruscan but fourth 
century B.C., with an incised design of four-winged Eos carry- 
ing Memnon, was an acquisition through the J. H. Wade Fund, 
as was the rare Italic Villanovan bronze, eighth century B.C. 
A truly excellent portrait head of Lucius Verus, Roman, second 
century A.D., was added to the group of portrait heads pur- 
chased during Mr. Wade’s lifetime. A portrait of a famous and 
at the same time infamous man, the subject has the paradoxical 
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fascination in being also the co-emperor with the sage and 
virtuous Marcus Aurelius. 

It would be impossible to close this section of the report 
without a tribute to Miss Silvia A. Wunderlich, Associate 
Curator of Classical Art, who also administered the Egyptian 
collection and who resigned on December 15 after many years 
of most valued service. Her knowledge, her taste, and her 
devotion have done much in building up the departments which 
she served so well. 

The year 1952 was distinguished by a series of special ex- 
hibitions of importance. Quite exceptional was a remarkable 
group of drawings by Lucas Cranach and others, lent by the 
Museum of Reims, France, and one of their greatest treasures. 
This exhibition was assembled by Knoedler and Company. It 
was followed by the brilliant Exhibition of Work by Henri 
Matisse, sponsored jointly with the Museum of Modern Art, 
New York, and made possible by a grant from Hanna Fund. 
Few exhibitions ever held in the Museum had such popular 
appeal, and among its most fascinating parts were the full scale 
model of the windows for the Chapel at Vence, and drawings, 
photographs, and transparencies which brought this remark- 
able creation of Matisse’s late years to life. The year closed 
with the Wassily Kandinsky Exhibition and Exhibition: 
Gropius, Builder and Teacher, both assembled by the Institute 
of Contemporary Art, Boston. Exceptional also was the group 
of French Drawings, Masterpieces from Five Centuries, from 
the Louvre and other European museums, assembled by the 
Louvre and circulated by the Smithsonian Institution, Wash- 
ington. This auspiciously ended the old and began the new year. 
The Swiss Poster Exhibit showed the exceptional and creative 
treatment of this advertising medium under intelligent direction 
and enlightened government control. The Work of Antonio 
Frasconi was shown in Gallery XVI in connection with the 
publication of the annual print by The Print Club. Cleveland 
Textiles, 1952, was a show beautifully installed and it was so 
successful that it was sent to San Francisco. Finally, the Thirty- 
Fourth Annual Exhibition of Work by Cleveland Artists and 
Craftsmen repeated its yearly success with enthusiastic attend- 
ance and many sales. 

The Musical Arts Department found 1952 a very important 
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year in its history. There was fine recognition of the part which 
it has taken in the development of chamber music in the recent 
book by Cecil Smith, The World of Music. The programs in this 
realm were given by the Lowenguth String Quartet of Paris, 
the Walden Quartet, the Cleveland Ensemble, the Wallfisch 
Duo. The Fortnightly Musical Club also gave two programs, 
one of chamber music and the second a piano recital by Fred 
Griesinger. Other solo performances were given: one by the 
brilliant harpsicordist Ralph Kirkpatrick; a violin recital of 
first quality by Ruggiero Ricci; a piano recital by Arthur 
Loesser; and Christmas and folk carols by John Jacob Niles. 
The Women’s Orchestra gave an excellent performance with 
solo work by Marie Simmelink Kraft and the playing of an 
orchestral work by Herbert Elwell. The Christmas Carol Pro- 
gram had the usual splendid singing of the Wa-Li-Ro Choir 
Association under the direction of Paul Allen Beymer and the 
Schauffler College Choir, Elwin H. Haskin, Director. 

Very important has been the building up of the physical 
equipment of the department. In past years the McMyler organ 
was rebuilt, and this year a new Steinway Concert Grand piano 
was given by members of the Musart Society and other friends. 
Mr. and Mrs. Elroy J. Kulas had offered to give one half of the 
amount needed and the other half was raised. Unfortunately, 
the death of Mr. Kulas came before the dedication, but his help 
and understanding will always mean a great deal in the history 
of the department. A fine Dolmetsch harpsichord is the other 
material gain for the department. It was given in 1952 by 
Frank E, Taplin, but 1953 will mark its actual arrival in the 
Museum. It will open a phase of music hitherto denied to the 
Museum. Another generous and loyal friend, Charles E. Rose- 
man, died during the year as the result of a tragic accident. Mr. 
Roseman was the founder of the Musart Society and one of its 
most devoted supporters. 

The P. J. McMyler Endowment Fund continues to be the 
basic support of the Musical Arts Department, but without the 
additional aid of the Musart Society it would be impossible to 
do some of the important things which have been noted. The 
Curator has presented a series of organ recitals on Wednesday 
evenings as well as his Sunday afternoon concerts. Professor 
Fenner Douglas of the Oberlin Conservatory, Dr. Farley 
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Hutchins of Baldwin-Wallace Conservatory, and Jean Langlais, 
the world-famous composer and organist of Ste. Clothilde in 
Paris, have each given much enjoyed performances. The 
Curator, as special lecturer at Case Institute of Technology, 
brings students to the Museum three times a week. As organist 
of St. Paul’s Church he also works closely with the Museum, 
and the splendid performance of the Bach ‘“‘Mass in B Minor” 
was sponsored jointly by St. Paul’s Church and the Museum. 
An interesting experiment of giving two afternoon concerts met 
with considerable success and good audiences. 

The Department of Education is many sided in its activities, 
and the pamphlet Educational Work at The Cleveland Museum 
of Art, published during the year and already referred to, gives 
those activities in all their ramifications. This department 
reaches more people directly than does any other section of the 
Museum. It is a complement to the collections, bringing 
thousands into direct touch with the works of art which give 
the Museum its stature and increasing their enjoyment by pro- 
moting greater understanding. This is done in many ways, by 
popular programs and by lectures geared to the scholarly 
audience. Quality in these events is the aim at all levels and 
popularization is never sought for itself alone. Attendance could 
be vastly increased by lowering standards, but it would be at 
- expense of the essential ideal which the Museum seeks to 
ollow. 

There is a never-ending demand for Museum services and the 
response that can be given is limited by the personnel available. 
This is as true of the actual Museum staff as it is of the three 
excellent teachers furnished the Museum by the Cleveland 
Board of Education: Ronald Day, Assistant Supervisor, who 
directs activities; Juanita Sheflee; and Bernard M. Weiner, who 
work with him. They have their headquarters in the Museum 
and do that almost impossible task of serving two masters mag- 
nificently. It is a unique program in the country and is possible 
only through the intelligent and generous attitude of the mem- 
bers of the School Board. Few people have had such vision in 
relation to this program as has the Superintendent of the Cleve- 
land Public Schools, Mark C. Schinnerer, and Alfred Howell, 
Directing Supervisor of Art, has made sure that this co- 
operation was realized. Mr. Howell’s assistants, Grace Z. 
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Langebrake and Bertha K. Budde, have seconded his efforts 
admirably. 

The Cleveland Heights and Shaker Heights schools, with 
their bus systems, have facilities for using the Museum to the 
best advantage. They have developed co-ordinated programs 
in which many departments in a school combine slides, illus- 
trative material, exhibits with Museum visits. Many members 
of their staffs either have been in the Museum service or are 
Saturday morning teachers, with the result that they are pre- 
pared to use the Museum facilities to the fullest extent. Other 
school systems are interested more than ever; Euclid, Parma, 
and the schools of the Cuyahoga County System. Solon is the 
most regular contact due to the fact that the art teacher was 
trained in the Museum. An all-important element in the success 
of the educational program is the development of teachers who 
understand the Museum and its potentialities. Among the 
private schools, Laurel uses Museum facilities constantly; 
Hathaway-Brown had planned to but illness of the art teacher 
has made that impossible. A series of talks has been given at 
University School, but Museum visits of its pupils are rare. 
Mentioned in last year’s report, the publication of five paint- 
ings, four of which were paintings in the Museum, has brought 
visits from the Catholic schools. Their transportation problem 
has not been solved and the result is that the majority of these 
visits are only during the May Show. 

The Saturday morning classes have surpassed all records: 
previously an attendance of 500 was considered a maximum, 
but this year that figure represented average attendance and 
several times the number present reached 700, with over 200 
children remaining for lunch. A large group continues to come 
from Lakewood in a chartered bus, and this year Parma began 
sending two bus loads every Saturday. The classes for members, 
the free classes for those who care to come, and the class for 
specially talented children are the broad subdivisions into which 
the work is divided. 

The enrollment in the Summer Outdoor Classes reached 400 
and had to be restricted. In these courses for which a fee is 
charged, twenty scholarships were awarded to talented children 
who otherwise could not have entered. The classes are financed 
from the income of the L. E. Holden Fund. Taking full ad- 
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vantage of the scenic surroundings of the Museum, the classes 
often meet in the Fine Arts Garden. This public garden, a part 
of the Cleveland Parks System, is beautifully maintained by 
the Superintendent, Malcolm Martin, and an efficient staff of 
city employees. 

The Museum offers a film program in the endeavor of stressing 
the best in this mass medium. It hasa great appeal and thelimited 
number of performances given attract capacity audiences. 

Western Reserve University, Case Institute of Technology, 
and the Cleveland Institute of Art use the Museum extensively. 
Western Reserve used it less than last year, but with the arrival 
of a successor to Professor Lamberton that use will be enlarged 
in the future. The magnificent resources of the Museum are a 
challenge to this whole area. With the mass of visual material 
available, lantern slides and other services, the Museum is a 
focal point for both the undergradaute and graduate courses. 

Substantial gains have been made in the Extension Section. 
Much new material has been added, some of it through the 
income from the Harold T. Clark Educational Extension Fund. 
But it is the aid of a part-time assistant to the two regular 
members which has made it possible to use this material to 
greater advantage and to place it with greater efficiency. 
Selections are used in the schools, in the libraries, and in allied 
organizations. 

The Little Gallery on the main floor has been the scene of a 
series of distinguished educational exhibits and this has been 
supplemented by well presented special material of an educa- 
tional nature in the northeast corridor on the ground floor. 

No organization could work with greater generosity than does 
the Garden Center of Greater Cleveland. It has co-operated in 
many lecture programs of value and has aided in innumerable 
other ways. 

The Cleveland Scholarship in Art and Aesthetics has for the 
third year brought a French scholar to this country, and in 1952 
Dr. Lucien Rudrauf has been the holder of that appointment. 
Fulbright funds paid his travelling expenses and the Museum 
has assumed other expenses. His presence in Cleveland has 
made possible an exchange of ideas which is important for 
relations between the countries on a scholarly level. 

Adult work is done largely in answer to demand, and dis- 
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tinguished work with women’s clubs is a part of the service. 
Courses are nonvocational, and the Museum has worked in 
association with such groups as the Council on World Affairs 
and the Cleveland Fashion Group. 

The Library has forged ahead in truly remarkable fashion. 
The number of books is now 28,003 and during the year, 
through a second grant from Hanna Fund, this time $5,000.00, 
serial sets have been purchased; these serials are essential to a 
complete library. The regular funds are frankly inadequate 
and it is hoped that special funds may be available to continue 
the development, particularly in the field of Oriental studies. 
The Library is terribly crowded, but this is characteristic of 
the entire Museum, which desperately needs a new wing. The 
Library facilities are used by the staff for all documentation, 
but it serves as well the general public and all the associated 
institutions which work with the Museum. 

The Library’s lending facilities are invaluable. It is the chief 
center for lantern slides in the city and is used by many in the 
surrounding area. Most of the new slides are ektachromes and 
166,400 slides were circulated from a collection which now 
numbers 57,553. The photograph lending collection is also 
widely used. 

The Department of Publicity secured much space. News of 
the Museum is reaching more and more national and inter- 
national publications as name and fame grow. The reproduction 
in color of several of the Museum’s masterpieces in portfolios 
always brings notice to all phases of the Museum’s work. The 
newspapers have been generous and helpful. The special ex- 
hibitions, such as the Matisse and the May Show, inspire news- 
paper articles in Akron, Erie, Fort Wayne, Pittsburgh, Toledo, 
Youngstown, as well as in other smaller centers. Cleveland is 
increasingly a mecca for art enthusiasts. Publicity has been 
one of the means by which this growth has occurred and word 
of mouth advertising has also aided materially. Radio and tele- 
vision are potent elements in that development and these pro- 
grams have been well planned and varied and wide in their 
appeal. After ten years of active and valued service, Miss Marie 
Kirkwood left the department to accept a position with The 
Cleveland News. 

The Department of Photography makes a large number of 
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the black and white postcards sold at the Sales Desk; a photo- 
graphic record of all the acquisitions of the Museum; furnishes 
all the photographs needed for publicity, for catalogues, and 
for the Bulletin; fills the orders which come from all over the 
world for photographs of Museum objects; and makes all black 
and white lantern slides and the large number of ektachromes 
which record works of art in the Museum and in special 
exhibitions. 

The Department of Printing does the majority of routine 
printing jobs, with the exception of the Bulletin and catalogues 
which, of course, need greater facilities than are at the Museum’s 
command. It makes the labels, prints the stationery, calendars, 
programs for concerts, captions for postcards, and performs a 
variety of other essential jobs. 

The Sales Desk has done a remarkable job in the past year, 
the volume of sales exceeding that of any year in the Museum’s 
history. Its postcards and color reproductions are a means of 
acquainting the public with the Museum’s collections. It sells 
catalogues and school sheets and keeps in stock only things 
which are directly associated with the Museum and special 
exhibitions. With inadequate space, it does a volume business 
and it is hoped that new Christmas cards in color and a planned 
engagement calendar for the coming year will increase the sales. 

The Registrar-Recorder is an essential record keeper of the 
Museum. This office keeps the flow of special exhibitions coming 
and going, checking them, recording them. In the case of the 
permanent collection, the catalogue cards are written on the 
basis of information provided by the curators, the location of 
the objects is recorded and checked on every occasion, and all 
the pertinent information referring to each object is carefully 
listed. Condition is noted and a running record is kept for all 
objects where damages or deterioration may occur. The photo- 
graphic files are kept under the care of this office. Also, all insur- 
ance coverage on Museum objects or on loans is handled there. 

The Tea Room serves the staff as well as a large public. The 
fact that the Museum is far from such facilities means that it 
is not only a great convenience, but it is also a great time saver. 
The excellence of its cuisine is the reason why it attracts many 
outsiders. 

The Department of Buildings and Grounds maintains the 
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Museum with diligence and it is fair to say that it ranks high 
in the excellence of its housekeeping. This department is 
responsible for the installation of special exhibitions and the 
permanent collection and the workers are highly skilled in their 
crafts. The air conditioning has reduced the problem of cleaning 
materially, and it has been as well a boon to visitors and staff 
during the summer. It makes the Museum a pleasant place 
during the months when the heat generated by skylights 
brought in former times uncomfortable conditions. The depart- 
ment has won for itself and for the Museum many compliments 
by the graciousness and courtesy with which the members have 
performed their tasks. 

The Museum is a complicated organism with an interrelation 
of parts which demands high specialization. It is a happy or- 
ganization, and the Museum in functioning well expresses the 
loyalty of those who have brought it to its present level of 
efficiency. 
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REPORT OF THE TREASURER 


LETTER OF TRANSMISSION 
OF FINANCIAL REPORT 


May 12, 1953 
The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 


There is presented herewith the Treasurer’s report for the fiscal and 
calendar year ended December 31, 1952, consisting of Statement of Assets, 
Liabilities, and Funds (Schedule A) submitted by Ernst & Ernst, Certified 


Public Accountants, and three statements (Schedules B, C, and D), as follows: 
Schedule B. Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of All Trust and Endow- 


om ment Funds, with purposes for which income is 


available. 


Schedule D. Statement of Receipts and Expenditures— 
Endowment and Other Funds. 


Respectfully submitted, 


SEVERANCE A. MILLIKIN 


Treasurer 
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CERTIFICATE OF AUDITORS 


Ernst & Ernst 
CLEVELAND 
Board of Trustees, May 11, 1953 
The Cleveland Museum of Art, Cleveland, Ohio 


We have examined the statement of assets, liabilities, and funds of The 
Cleveland Museum of Art as of December 31, 1952. Our examination was 
made in accordance with generally accepted auditing standards, and accord- 
ingly included such tests of the accounting records and such other auditing 
procedures as we considered necessary in the circumstances. In connection 
with our review of the income accounts, recorded income from investments 
was compared with statements submitted to us by trustees of the investments. 

Office working funds were counted by us on January 2, 1953. We reconciled 
cash on deposit at December 31, 1952, with amounts reported to us by the 
depositories. Investments are stated at cost or at amounts assigned thereto 
at dates of acquisition. Securities were reported to us by the custodians 
thereof. 

Operating income for the year amounted to $556,311.06, whereas operating 
expenses aggregated $534,179.63. The excess of $22,131.43 was transferred 
to Emergency Reserve included in Miscellaneous Funds. A summary of the 


sources of operating income follows: 
Endowment income funds: 


Charles W. Harkness Endowment Fund............... 4,522.07 
inman B. Hurlbut Expense Fund.................... 1,517.25 
2,133.51 
Margaret Huntington Smith McCarthy Fund.......... 4,576.93 
P. J. McMyler Musical Endowment Fund............. 8,236.29 
Membership Endowment Fund.....................-. 22,330.09 
166,208.23 
34,025.35 
36,407.58 
Appropriations from foundation trusts: 
—_ Huntington Art and Polytechnic Trust........... $180,106.24 
orace Kelley Art 0.06565 15,000.00 195,106.24 
Contributed for operating expenses: 
Jane Tate Ingalls (Special) Fund... 000.00 
Membership dues (annual and sustaining), 20th Anniver- 
sary Fund, and interest on savings accounts..................-05 29,390.59 


In our opinion, the accompanying statement of assets, liabilities, and funds 
presents fairly the financial position of The Cleveland Museum of Art at 
December 31, 1952, in conformity with generally accepted accounting 
principles —_ on a basis consistent with that of the preceding year. 


ERNST & ERNST, Certified Public Accountants 
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TREASURER’S REPORT—SCHEDULE A 
Statement of Assets, Liabilities, and Funds—December 31, 1952 


ASSETS 
CASH 
INVESTMENTS 
Membership certificates—The Medical Center Co... 9,116.00 
Judgment, claim, and miscellaneous items ......... 1,516.47 5,046,621.62 
ACCRUED INCOME RECEIVABLE. 858.93 
DEFERRED ES VENSE 7,199.20 
$5,543,610.76 
LIABILITIES AND FUNDS 
FUNDS 
Endowment income and miscellaneous............. 1,779,329.29 $5,416,190.32 
MEDICAL CENTER CO.—MEMBERSHIP CONTRACT......... 5,216.24 
$5,543,610.76 
NOTE A—Carrying amounts and quoted market prices of investments 
in bonds and stocks at December 31, 1952, were as follows: 
BONDS STOCKS 
Carrying 
ount arket Amount arket 
Market prices available. ....$2,878,324.65 $2,862,011.25 $1,959,527.51 $2,948,884.96 
Market prices not available.. 6.00 94,081.74 
TOTAL $2,878,330.65 $2,053,609.25 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1952 
ENDOWMENT FUNDS 


Membership: 
Anonymous NO: ces 4,250.00 
Stella Minor Antisdale.............. 1,100.00 
S. Prentiss Baldwin Memorial........ 1,100.00 
Roberta Holden Bole Memorial.... .. 7,375.00 
Arthur D. and Marion W. Brooks.... 1,100.00 
Myrta Jones Cannon............... 14,055.13 
Alice Carothers Memorial........... 2,500.00 
Alvah Stone Chisholm Memorial... . 2,100.00 
2,650.00 
Elizabeth Brainard Thomson Denison 
2,500.00 
Alton C. Dustin Memorial........... 3,500.00 
Sam W. and Florence Taylor Emerson _ 1,400.00 
Alwin Charlotta F. Ernst 
and Esther S. Farber 
1,260.00 
Paul Louis and Edith Lehman Feiss 
ary G. and Francis K. Glidden 
2,300.00 
C. A. Grasselli Memorial............ 3,450.00 
Agnes Gund Memorial.............. 3; 629.25 
George Gund III, Agnes Gund, 
Gordon Gund, Graham de C. 
Gund, Geoffrey de C. Gund, and 
Eugene S. Halle Memorial........... 1,100.00 
Salmon P. Halle Memorial.......... 4,000.00 
Harold A. and Claribel D. = 2,200.00 
Howard M. Hanna, Jr. Memorial. . 7,650.00 
Coburn Haskell Memorial........... 2,300.00 
Lawrence Hitchcock Memorial....... 1,400.00 
Elinor Irwin Holden Memorial...... . 2,900.00 
Helen Chisholm Hord............... 2,540.00 
ames D. and Cornelia A. Ireland.. 1,650.00 
saac and Jennie B. Joseph Memorial 1,100.00 
Junior Council of The Cleveland 
2,350.00 
Mrs. I. Theodore Kahn.. 
George C. Lucas Memorial.......... 2,200.00 
Mr. and Mrs. John S. Lucas......... 5,200.90 
Malcolm L. and Lucia McCurdy 
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THE CLEVELAND MUSEUM OF ART 


ENDOWMENT FUNDS (Continued) 


Brought forward from Page 151 $117,835.91 


Lewis A. McCreary Memorial........ 1,300.00 
Grace Harman Mather Memorial..... 1,500.00 
Katharine L. Mather............... 1,500.00 
W. G. and Elizabeth R. Mather..... . 000.00 
Frederick Metcalf Memorial......... 1,500.00 
Hugh K. Milliken Memorial......... 1,600.00 
Julia Severance Millikin............. 5,000.00 
Mr. and Mrs. Severance A. Millikin... 1,100.00 
Harry Fancher Miter Memorial..... . 1,100.00 
Fanny Hanna Moore............... 1,800.00 
2,100.00 

400. 

Harry DeWeese Norvell Memorial... 1,200.00 
Crispin Oglebay Memorial........... 1,300.00 
1,100.00 
1,500.00 

Mr. and Mrs. Henry F. Pope........ 1,400.00 
Eda Sherwin Prescott............... 2,500.00 


James McElroy Richardson Memorial 1,200.00 
Franklin and Helen Elizabeth 


Rockefeller Memorial............. 11,200.00 
| 1,100.00 
Mary H. Severance Memorial........ ,000. 
Samuel Paisley Shane Memorial..... . 3,000.00 
Judith Helen and Martha A. Stewart 

Frank E. Taplin Memorial.......... 4,254.41 
Joseph Edwin Upson Memorial...... 1,200.00 
George Garretson Wade............. 17,150.00 
Whitney Warner Memorial.......... 1,300.00 
Miriam Norton White.............. 3,400.00 
2,500.00 
Walter C. White Memorial.......... 2,799.59 
Lewis B. and Helen C. Williams...... 900.00 


Capt. and Mrs. Thomas Wilson 


Gordan York. . i 
$226,164.91 

Contributing membership: 

George T. Bishop Memorial......... 600.00 
Alfred M. Bonhard Memorial........ 700.00 
Arthur L. and Virginia Brockway... . 500.00 
Howard P. and Maud S. Eells....... 600.00 
James Edward Ferris Memorial...... 535.00 
Mr. and Mrs. Walter L. Flory....... 900.00 
500.00 
Mrs. George M. Humphrey........ .. 1,000.00 
Forward to Page 153..........0s000: $ 5,335.00 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1952 


ENDOWMENT FUNDS (Continued) 


Brought forward from Page 152 $5,335.00 


Contributing membership (continued) 


Paul F. and Lucretia B. Ireland...... 500.00 
Clara Mayer Memorial.............. 900.00 
Lillian Rosenbaum Memorial... ..... 1,000.00 


Francis M. and Margaret H. Sherwin _ 1,050.00 
James A. and Elizabeth B. D. Smith 


500.00 

Mary Southworth Upson............ 500.00 

10,885.00 
Harold T. Clark Educational Extension............... 10,083.49 
James Albert Ford Memorial.......................: 12,875.46 
Flenry T. Loomis Memorial. 5,250.29 
Margaret Huntington Smith McCarthy.............. ‘ 106,202.11 
Mr, and Mrs, William H. Marlatt.................. 1,295,006.52 
Mr. and Mrs. William H. Marlatt Library........... 795.53 
Mary Spedding Milliken Memorial.................. 3,316.08 
William J. Morgan Memorial.....................:- 16,241.82 
Zane B. and Magdalena M. Odenkirk Memorial... ... 5,025.08 
S. Louise Pattison 459.94 
Edd A; Ragas 1,689.02 
Charles Frederick Schweinfurth Scholarship.......... 10,427.86 
John and Frances Sherwin Fine Arts Garden......... 292,495.12 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1952 


ENDOWMENT INCOME FUNDS (Continued) 


Brought forward from Page 153 $3,487,063.69 

Other (continued) 
Cornelia Blakemore 7,052.94 
Memorial Fund to Susan Barber Woodhill........... 9,702.78 
TOTAL ENDOWMENT 

ENDOWMENT INCOME FUNDS 
9.28 
Harold T. Clark Educational Extension............ 1,246.80 
James Albert Ford Memorial..................... 70.84 
Eleanor Hilliard 7.70 
1,314.38 
Hermon A. Kelley Art Library................... 11.93 
Henry T. Loomis Memorial... 2.64 
Mr. and Mrs. William H. Marlatt................ 11,429.86 
Mr. and Mrs. William H. Marlatt Library......... 16.98 
Mary Spedding Milliken Memorial................ 11.48 
William J. Morgan Memorial..................... FY 
Virginia Kelley 4.23 
Zane B. and Magdalena M. Odenkirk Memorial. .. . 6.78 
S. Pattison Memorial. . 135.40 
251 
Edd A. Ruggles Memorial...................... 150.90 
Charles Frederick Schweinfurth Scholarship....... . 652.39 
John and Frances Sherwin Fine Arts Garden....... 97.14 
Norman O. and Ella A. Stone Memorial........... 4,036.24 
Selina J. Sullivan Memorial...................... 1.25 
Cornelia Blakemore 166.69 
308.29 
Memorial Fund to Susan Barber Woodhill......... 4.28 


$3,636,861.03 


$ 41,871.81 
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TREASURER’S REPORT 


TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1952 
ENDOWMENT INCOME FUNDS (Continued) 


Brought forward from Page 154 $ 41,871.81 
MISCELLANEOUS FUNDS 
Edward B. Greene Building and Endowment....... 26,638.63 
Helen Wade Greene Building and Endowment Fund 
in Memory of Her Father and Mother, Mr. and 
Mis. Jeptha Homer Wade 136,189.95 
Hanna (Building and Endowment)................ 665,957.05 
68,843.10 
Hanna (Special Appropriations)................... 2,000.00 
Mrs. H. M. Hanna Building and Endowment. ... .. 1,999.72 
Helen C. Hord Building and Endowment.......... 400.00 
John Huntington Art & Polytechnic Trust (Misc.). . 249.08 
John Huntington Art & Polytechnic Trust (Special 
Appropriations for Building)................... 5,301.76* 
Jane Taft Ingalls Building and Endowment........ 21,096.69 
Louise H. Ingalls Building and Endowment....... . 4,361.04 
Mrs. R. L. Ireland Building and Endowment....... 1,020.00 4 
Mr. and Mrs. Herbert F. Leisy Building and Endow. 3,525.52 : 
Mr.and Mrs.John S.Lucas Building and Endowment 5,019.51 
Medical Center Company Membership............ 3,899.76 
Severance A. Millikin Building and Endowment... . 13,757.82 
Emery May Holden Norweb Building and Endow. 5,613.83 
Elisabeth Severance Prentiss Building and Endow. 183,534.01 
Recital Expense 2,175.29 
Grace Rainey Rogers Building and Endowment..... 400,496.87 
John and Frances Sherwin Fine Arts Garden Reserve 300.00 
George Garretson Wade Building and Endowment. . 26,540.08 
Mr. and Mrs, Lewis B. Williams Building and En- 
TOTAL ENDOWMENT INCOME AND 


*Indicates red figure. 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE B 


Statement of Operating Income and Expenses 


Year ended December 31, 1952 
OPERATING INCOME 
854.16 
General Endowment Wand 25,418.79 
Charles W. Harkness Endowment Fund................ 4,522.07 
1,086.00 
inman B. Hurlbut Expense Fund..................... LS17:25 
P. J. McMyler Musical Endowment Fund.............. 8,236.29 
Margaret Huntington Smith McCarthy Fund........... 4,576.93 
Membership Endowment 22,330.09 
Elisabeth Severance Prentiss Fund..................... 166,208.23 
34,025.35 
Grace Rainey Rogers 36,407.58 
Memberships—Annual and Sustaining.................. 27,022.00 
Memberships—20th 1,600.00 
Interest on bank balances (Special Funds).............. 768.59 $359,154.82 
Appropriations from foundation trusts: 
ohn Huntington Art & Polytechnic Trust............ 180,106.24 
race Art 15,000.00 195,106.24 
Contributed for operating expenses: 
OPERATING EXPENSES 
(Departmental receipts deducted) 
243.45 
10,861.13 


Balance, transferred to Emergency Reserve 
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$ 22,131.43 
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OFFICERS 
HAROLD TERRY CLARK 
LEONARD COLTON HANNA. JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


President 
Vice Presidents 


Treasurer SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


Assistant Secretary G. GARRETSON WADE 


BOARD OF TRUSTEES 
HaAro_p T. CLARK SEVERANCE A. MILLIKIN 
RALPH M. CoE LAURENCE H. NORTON 
EpwarpD B. GREENE’ Mrs. R. HENRY NORWEB 
Leonarp C. HANNA, JR. RALPH S. SCHMITT 
Mrs. ALBERT S. INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offictis 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
HarRo_p T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A, MILLIKIN 
C. HANNA, JR. LAURENCE H. NorTON 
RALPH S. SCHMITT 


OFFICERS, TRUSTEES, AND COMMITTEES 


THE STAFF OF THE MUSEUM 


ACCESSIONS COMMITTEE 
The President and the Director, ex offictis 
Racpu M. Coe LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
Joun S. MILLIs 


The President of Case Institute of Technology 
T. KEITH GLENNAN 


Mrs. H. W. CANNON 
Henry Hunt CLarkK 
NATHAN L. DauBy 
ARNOLD DAvis 


HELEN HUMPHREYS 
Davin S. INGALLS 
Mrs. H. H. JOHNSON 
H. KENDALL KELLEY 
Mrs. Howarp P. EELLs HERBERT F, LeEtsy 
Brooks EMENY WINIFRED G. LEUTNER 
Mrs. JAMEs A. Forp A. M. Luntz 
FInLEy M. K. Foster Mrs. WILLIAM G. MATHER 
CHARLES B.GLEASON Mrs. MALCOLM MCBRIDE 
Mrs. Epwarp B.GREENE Mrs. MATTHIAS PLUM 
GEORGE GUND LAURENCE SCHMECKEBIER 
Mrs. Howarp M. HANNA JouHN SHERWIN 
ROBERT HELLER FRANK E. TAPLIN 
GUERDON S. HOLDEN Mrs. GILBERT P. SCHAFER 
Mrs. JoHN H. Horp HELEN B. WARNER 
rs. T. P. HOWELL ROBERT A. WEAVER 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant JANET D. CoopER 
Comptroller WALTER A. CROLEY 

Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 


EpitH BuRROUS 
ELIZABETH COLE 
Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 


In Charge of Membership 
Assistant in Publicity 
In Charge of Printing Shop 


Superintendent of Buildings JoHN W. McCaBE 
Assistant Superintendent JosEPH J. KRAYNAK 
Office Manager Gorpon E. Roos 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc. Cur.of Decorative Arts HELEN S. FOOTE 
Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Curator of Textiles DorotHy G. SHEPHERD 
Asst. in Textiles EVELYN SvEc WARD 
Curator of Oriental Art _ SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E. LEE 
Asst. in East Indian Art WILLIAM E. WarD 
Curator of Paintings | HENRY SAYLES FRANCIS 
Assoc.Curator of Paintings Louise BURCHFIELD 
Asst. Curator of Paintings Mary G. BALLou 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 
Assistant in Prints Louise S. RICHARDS 
Curator of Musical Arts WALTER BLODGETT 


Curator of Education Tuomas Munro 
Assoc. Curator, Emeritus Louise M. DuNN 
Associate Curator for Administration 

MarGARrET F, BROWN 
Section of Circulating Exhibits 


Administrator Doris E, DUNLAVY 
Preparator JosepH G. ALVAREZ 
Supervisors: 


EpWARDB.HENNING(Saturday Entertainments) 
GERTRUDE S. HORNUNG (Special Activities) 
MArGArET F. Marcus (Research) 
MARGUERITE MUNGER (Clubs) 
RvuTH F. RUGGLEs (Special Exhibits) 
DorotnHy F. Sasak (Educ. Publications) 
DorotHy VANLOoZzEN (Children’s Classes) 
WILLIAM E. Warp (Motion Pictures) 
Instructors: JANE H. Grimes, JETTA HANSEN, 
NANCY SERAGE 


LIBRARY 
ELLA TALLMAN 


Librarian 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


TEA ROOM 


Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. 
Afternoon tea is served from 3 p. m. to 4 30 p. m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

SALES DESK 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 


Living or Memorial Endowments 


contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL} 


SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES, 


— 


